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On behalf of the Tshwane University of Technology, its august council, 
executive management, staff and students; I welcome Dr Musa Nkuna on our 
campus. It is a particular honour for me to also welcome Dr Nkuna’s  sister 
Nhlamulo and his brother Tinyiko, as well as his parents Mr Ntota Leslie Joseph 
Nkuna and his mother, Mrs Violet Nkuna. We welcome a few of his friends, 
who have been able to grace us with their presence.  
 
It occurs to me that the name of Musa and that of his dear wife – Tintswalo - 
are synonyms. Musa means Tintswalo and Tintswalo also means Musa. They 
both mean kindness, compassion or good-heartedness. In a manner of 
speaking, Musa and Tintswalo are a double portion of generosity - two sides of 
one and the same bundle of magnanimity.  
 
But tell me this: how does a young South African resolve to leave village, 
country, kith and kin in order to go searching for a dream? And this, at height 
of the euphoria about the then newly found democracy. How powerful must 
that dream be to take a young man away from all the democratic possibilities 
that were opening up! Perhaps, it was not a dream that set him off to distant 
lands.  
 
For all we know, it might have been a song - a sweet song that rung incessantly 
behind his young ears. Did this song come to him in the voice of Alfredo of the 
opera La Traviatta? Or did it come to him in that of Ernesto in Don Pasquale? 
Maybe as he walked to and from school in Giyani, he used to hum along the 
voice of Almaviva of the opera, The barber of Seville. 
 
I ‘blame’ the medic Dr Paul Robert and his wife Paulette Robert the Swiss 
pianist who introduced the young Musa Nkuna to the music of Stravinsky and 
opened his eyes to all the big names in classical music.  
 
I ‘blame’ his mentor and supervisor Prof Michael Blake for bewitching and 
infecting Musa with a love for the classical music form. I ‘blame’ his father Mr 
Ntota Leslie Joseph Nkuna, himself a musical virtuoso and composer of note, 
for immersing and marinating Musa, in a sea of operatic and choral voices from 



a young age. As a child, Musa heard deep in his soul, the ‘voices’ of Wolfgang 
Amadeus Mozart, Reuben Tholakele Caluza, Joshua Puluma Mohapeloa, Franz 
Schubert, Joseph Haydn, Ntsikana, George Frederick Handel, John Knox Bokwe, 
Enoch Sontonga, Daniel Marivate and Johan Sebastian Bach, all at once.  
 
He grew up hearing these ‘voices” calling his name out, disturbing his peace, 
disrupting his sleep; inviting him, not so much to move to another country, but 
to migrate to the world of dreams - where the call of the mountains invokes 
the response of the valleys; a country in which the vocabulary is melody and 
the language is harmony. 
 
In this sense, Musa Nkuna left South Africa long before he left South Africa. In 
this sense; he is not only South African and not merely German, but he is a 
citizen of a better and far superior kingdom, a kingdom in which music is the 
monarch and rhythm is the emperor.  
 
Born of a father like Mr Leslie Nkuna who is a music composer and a mother, 
Violet Nkuna née Baloyi, who is a gifted chorister in her own right; Musa stood 
no chance of escaping the hold of music. For music constitutes the ties that 
bind his parents one to the other, connecting them to their own parents, his 
grand-parents, Mr Simeon and Mrs Lucy Nkuna as well as Piet and Elisa Baloyi. 
 
In my mind’s eye, I travel back to the late 1990s, to meet a young man, 
wandering and wondering in the streets of a compact Swiss city that is 
wrapped precariously around a hill, overlooking a lake. The lake is called Lac 
Léman and the city is called Lausanne, one of the first cities in which the young 
Musa Nkuna lived in Europe. In Lausanne, Musa Nkuna enrolled at the music 
school, Le Conservatoire de Lausanne, from which he obtained le diplome de 
concert - equivalent of a Master’s of Music in Performance. Next, we see Musa 
in Germany where, at the Deutsche Akademie, he obtained the qualification of 
a - Geprüfter Kulturmanager – a certified/chartered cultural manager.  
 
In fact before leaving South Africa, Musa had already amassed no less than six 
qualifications in music: two cerficates in music, from Univen and UDW 
respectively, two licenciates in music and the teaching thereof, from Unisa, 
one undergraduate degree from UKZN and one Master’s degree from Rhodes 
Universities, with the same Michael Blake who lured Musa back for more! So 
that, in 2021, Musa fulfilled the requirements for a doctor of music degree at 
the Nelson Mandela University.  
 



I am neither a musicologist nor a musician; but I have read, with absolute 
pleasure and fascination, Dr Musa Nkuna’s brilliant PhD thesis which straddles 
European and African music genres, titled: Bicultural Voice in Three Works. I 
was particularly interested to note that the first part of his thesis explores his 
hour-long requiem of hope and forgiveness - which he built upon the words 
and reflections of the late Archbishop Desmond Tutu on these themes. Tutu is 
a personality, thinker, and speaker about whom I myself have, over the years 
written enough scholarly essays to constitute a book. 
 
Today, Dr Nkuna has not only become a highly decorated and respected opera 
tenor in the world, but his own compositions are also regularly performed in 
concerts in such countries as Germany, Austria, Portugal, Poland, Switzerland, 
USA and here at home. 
 
Every time Dr Musa Nkuna sings in concerts and operas all over the world, he 
represents something unique and fundamental about us, our country, and our 
culture. In all his lyric tenor roles representing such characters as Tamino in 
Mozarts’s The magic flute, Don Ottavio in Giovanni, Ferrando in Cosi fan Tutte, 
Rodolfo in Puccini’s La Boheme, in all of the more than 100 opera productions 
in which Musa has featured, he communicates something about South African 
excellence, he performs, sings and exudes our essence and our being.  
 
To Dr Nkuna, I say, thank you for representing to the world, the best of what 
South Africans can be. Thank you for the way in which scholarship, talent, 
voice, and brilliant artistry have come together so beautifully your 
international musical career. Thank you because in every performance, in 
every composition, you reference your African roots. Thank you for Mozart’s 
Don Giovanni currently being performed, with an intoxicating African flair, at 
the Mandela stage of the Johannesburg theatre.  
 
Thank you for assembling a riveting ensemble of such soloists as Kevin Short, 
Oliver Weidinger, Carla Caramujo and Thuli Magubane. In true bicultural style, 
you have put the formidable voices of the Gauteng Choristers in musical 
dialogue with the mind-blowing sounds of the Johannesburg Philharmonic 
Orchestra.  
 
Above all we thank Dr Musa Nkuna for visiting the leading University of 
Technology in Africa – the Tshwane University of Technology. Dr Nkuna and 
TUT have something in common, our absolute commitment to excellence, our 



obsession with knowledge that works and our love for knowledge that moves 
people from good to great. 
 
Please convey to your beautiful wife, Tintswalo and to your three children – 
Nyeleti, Lisa-Paule and Xilombe - the warm greetings of the Tshwane 
University of Techology as well as the good wishes of the people of South 
Africa. Hi ba mandla Mavutana! 
 
  


